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GALLERY XVII 



THE PLACE OF THE MUSEUM IN AN 
INDUSTRIAL COMMUNITY 

By J. LlONBERGER DAVIS 



THOSE of us who emerge from 
the smoke of our great indus- 
trial city when the day's work is over, 
and catch a glimpse of the Art 
Museum either in the rays of the set- 
ting sun or illuminated by the electric 
lights at night, have a feeling that art 
has a place of peculiar importance in 
every community, and especially in an 
industrial centre like St. Louis. 

No one can look at the beautiful 
building on the crest of the hill with- 
out a sensation of relief and refresh- 
ment. Many have been satisfied by 
looking at the exterior, but those who 
have entered the galleries have been 
astonished at the remarkable changes 



that have been brought about during 
the last few years in the character and 
arrangement of the various objects of 
art. The building is well located and 
well planned. The galleries are being 
filled with better and better things 
each year; and as the better objects 
appear the poorer are being discarded. 
Year by year the standards are being 
raised and already the Museum ranks 
high among the important museums 
of the country. 

In addition to the permanent works 
of art, loan exhibits are arranged 
which have disclosed the fact that 
St. Louis has a number of privately- 
owned works of art of unusual merit. 
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Temporary exhibits of the work of 
American and foreign artists are held 
from time to time and give variety to 
the Museum which adds spice to the 
permanent exhibits. 

In addition to the satisfaction of the 
desire which everyone has for the 
beautiful, the Art Museum performs 
another function by offering oppor- 
tunities to our people to improve their 
homes and their business and occupa- 
tion. Decorators, furniture and cabi- 
net-makers, jewelers and others may 
see what has been created by artistic 
genius and the inspiration can be 
translated into better design and 
workmanship in their own tasks. 

Above all else, however, the Art 
Museum is symbolic of the beautiful 
and the higher things of life, which 
lift up men and women from the 
drudgery and the monotony of their 
daily lives and put into their work an 
inspiration and a joy which make 
them better workers. Art is no longer 
for the pleasure of the privileged few, 
but is a source of joy and recreation 
for men and women everywhere. 

No city is really great in which art 
is neglected. A city flourishes as its 
people develop a joy in their work and 
surroundings. St. Louis is fortunate 
in having an Art Museum sup- 
ported by taxation which will assure 
its continued growth and develop- 
ment; in which its people may find 
that inspiration for better work and 
richer life that make a people pros- 
perous and great. 

TOMB VASES AND FIGURINES 

IN one of the galleries devoted to 
Classic antiquities is a case con- 
taining a small collection of tomb 
vases and figurines. 

The objects, lent by Mr. Charles P. 
Pettus, while few, are very interesting, 
five ladies in terra cotta, two lekythoi 
and a highly decorated Corinthian 



vase. The little figures are posed 
most naturally and have all the grace 
that has given to the figurines of 
Tanagra their charm and distinction. 
One seated figure holding in her left 
hand a fruit, bends forward in a con- 
versational attitude, her mantle has 
slipped down about her knees, both 
arms are bare and her feet are booted ; 
aside from the dark red of her hair she 
is colorless. A standing figure leans 
against a stele, also holding in her left 
hand an apple, dressed in an outdoor 
or winter costume, her form covered 
to the neck with her mantle which was 
formerly rose colored ; her hair is 
dark. 

The fifth lady in her street costume 
with characteristic hat and a fan in 
her hand, is wholly Tanagran in atti- 
tude and style. There is little differ- 
ence in their manner of dressing their 
hair. It ripples back from their faces 
to be gathered high or low in either a 
knot, a puff or a club. 

The lekythoi differ slightly in size 
and shape and are decorated in early 
style with black figures on a white 
ground, a few details incised after 
painting. On the one about eight 
inches high the decoration is part of a 
design not uncommon on these vases, 
of Polyxena at the fountain, Achilles 
kneeling behind it in full armor. On 
the shoulder is a decoration of honey- 
suckle and a band of short vertical 
lines. 

The second lekythos, seven and one- 
half inches high, has a spirited decora- 
tion of Athena, her quadriga and two 
heroes. 

The aryballos of spherical form is 
decorated with the stunted figure of a 
bearded man with unusually dispro- 
portionate hands, between two archaic 
lions; at the back of the vase, below 
the handle, is a swan; and the back- 
ground has the customary rosettes, 
cones, and dots filling the open spaces 
in the design. All details are incised. 



